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“You lose all sense of reason, you have no sense of 
danger, it’s like you’re living in a dream. 

It lets you float through crowds and, it makes you smile 
at strangers.

It’s just the greatest day of being alive” 
(Trance track by Oceanlab 2002 “Sky Falls Down”).



Post-rave electronic dance music 
(EDM) clubbing cultures: an overview

• Legal/illegal drug use (esp. 
Ecstasy) prevalent in and 
associated with EDM clubbing 
cultures

– The enduring popularity of club 
drugs has important 
implications for research on 
‘digital affect’ and clubbing 
cultures

• 20 years of scholarship on 
rave/post-rave EDM clubbing 
cultures



Post-rave electronic dance music 
(EDM) clubbing cultures: an overview

• Much academic research on 
EDM clubbing cultures built 
on ‘partial insider 
knowledge’ and ‘reluctant 
reflexivity’ (Measham and 
Moore 2006)

• The gendering of substance 
users: “embodied deviance’ 
and importance of 
emotionality to gendered 
experiences of leisure and 
pleasure (Ettorre 2007; Hunt 
et al 2010; Measham 2002) 



‘Doing being a clubber’: The 
‘spectacular’ and the mundane

Young people who regularly go clubbing in the North of
England can be said to invest considerable time and effort
into ensuring that their nights out, dancing till the early
hours of the morning, will be fun, and to a certain extent
trouble-free (Moore and Miles 2005 :12).

. To be a clubber is not solely about one spectacular ‘moment’ 
of music and drug consumption at a set place and time –
crucially it is also about the embodied emotional engagement 
with personal and web-based technologies, technologies 
which enable those spectacular moments to occur (Moore 
2006) 



Contemporary EDM clubbing cultures, 
drugs and mobile technologies

ñItôs like a link to people who arenôt battered on drugsò (Male 

clubber, 30th April 2004: Manchester: Sunrise All-nighter)

ñI donôt really like coming up, gets a bit much for me, but I 

usually just sit down, chat to my friends and text people, gets 

me through itò (Female clubber, 10th April 2004: Manchester: 

Toast: Alice in Wonderland 12 Hour Spectacular).   



The heart of ‘digital affect’?
• Expressing, managing, negotiating and 

displaying emotionality and embodied 
emotions (Ettorre 2007) with and 
through digital media? 

• ‘Digital Affect’: the temporary and 
contested outcomes of the intra-action of 
phenomena (Barad 2003): technologies 
(‘the internet’, ‘drugs’); human 
embodiment; and emotional narratives 
or vocabularies? 

• Explorations of ‘digital affect’ from 
reluctantly reflexive position of a 
(gendered, classed, ageing…) partial 
insider J



Exploration 1: Clubbing memorial sites: 
‘Mourning-Nostalgia’

Emotional narratives and 
vocabularies act as resources 
to express key moral dilemmas  
- shaped but not determined 
by the actual and symbolic 
presence of ‘drugs’ in EDM 
clubbing cultures –producing 
questions such as ‘Who am I?’, 
‘What am I committed to?’ and 
‘How should I conduct 
myself?’, the latter crucial in 
light of the ‘criminalisation of 
intoxication ‘(Measham and 
Moore 2006)



Quote 1:“Gatecrasher was very important in my life and career. It’s been
one of the biggest influences in my life, and it was through it that I found
my path in music…I remember my first contact with ‘the lion’ here in
Brazil, when Gatecrasher hosted a colourful and mind-altering arena at
our Skol Beats festival. Back then, trance was something close to a myth
here, so people were enchanted with the new music. I remember my first
time as a clubber at the Summer Sound System, it was such a journey! I
just couldn’t believe my senses. Everything was beautiful: the
atmosphere, the music, the people…Yes, the Crasher Kids! :o) I remember
all the amazing Gatecrasher compilations that covered most of my life’s
soundtrack, from 2001-2003…I wish you all the best and hope to see ‘the
lion’ stand once again” Message posted by F on www.gatecrasher.com,
24th June 2007 (accessed 3rd July 2007).

Quote 2: I’ve always tried to explain to people this place has something
special which I have never in all 7 years of going there been able to
explain, this place, the trance, the whole experience meant everything to
me. Message posted by A on www.gatecrasher.com, 23rd June 2007
(accessed 24th June 2007).
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Exploration 1 continued: Clubbing 
memorial sites: ‘Mourning-Nostalgia’

• Quote 3: “On turning up Matilda Street I could see the devastation just as
it had been depicted on the news and on the internet. Feel sorry not for us
but for those who never knew it and as of this week never can…I am glad I
visited. I feel I have paid tribute to a building and a club and the memories
that I will always hold dear. I draw strength from knowing that so many
others out there understand.” Message posted by M on
www.gatecrasher.com, 23rd June 2007 (accessed 24th June 2007).

Clubbers strengthen their sense of 
gendered self and their sense of 
‘others’ through community 
participation via, among other 
digital spaces, the online clubbing 
memorial site…
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The End, London, closes Jan 2009: 
“Saying goodbye baby to the club’



The End, London, closes Jan 2009: 
“Farewell messages; fond memories”

“Farewell messages; 
fond memories; DJs 
in the blue booth 
that rocked your 
world; the times 
when you stayed 
until morning when 
you should have 
been home in bed -
share them all here”.



The End, London, closes Jan 2009: 
“we look back over 13 years of parties”



Exploration 2: Online co-productions 
of anticipation: ‘future-memory’

• Community repetition of clubbing phrases 
online: “One more sleep”; “The weekend has 
landed”; “Bring it on!!!!”

• Anticipation, but also (self)preparation

– Self-presentation as ‘safe, sensible, recreational’

• E.g. drug use confined to leisure times and spaces

• Post-clubbing displays of participation: “Were 
you there?”; “How did it feel?”



Exploration 3: Reaction and counter-
reaction: digital affect and drugs discourse

• ‘Drugalities’: Generative capabilities of illicit 
‘drugs’ (D.Moore 2004); pharmacological and 
cultural constitution of substances 

• Human (drug-taker, grieving relative, drug-
warrior) and non-human (the internet, 
toxicology reports, media reports, drug policies) 
work that goes into producing GBL as both a 
pleasure-giving and life-taking agent in the 
context of its use in youthful leisure 
times/spaces 

• Management of affect (including hatred, 
disgust, frustration and grief) a crucial element  
of online discussions



Displays of ‘rationality’…

…involve attempts to produce 

the ‘safe, sensible’ self…

…whilst appeals for calm…

…are countered by ‘common-

sense’…

…and displays of anger and 

disgust.

Counter-reaction…

…and reaction



So what? ‘Digital affect’ and 
clubbing cultures in context?

• Post-fordist neo-liberal regimes…

– Responsibilised self-regulation and the ‘self-as-project’ 
requiring corporeal and emotional management strategies…

– …crucial for the coherence and will-to-stability of ‘committed 
clubber’ identities given conflict between cultural 
expectations to be a non-illicit drug-using subject and the 
‘embodied deviance’ of illicit drug-users (Ettorre 2007)



So what? ‘Digital affect’ and 
clubbing cultures in context?

• …but also outright repression of those 
without the material and cultural 
resources to protect themselves against 
the excesses of the ‘War on Drugs’ 
(Perrone 2009) ; ‘zero tolerance’ as 
‘legalised brutalism’ (Smith 2001)

– Illiberal and brutalising: human rights 
abuses of drug users/dealers (Corva 
2008; Mena and Hobbs 2010); the 
‘abject addict’ figure (Smith 2010); 
stigma; sterilisation of female IDUs, 
(Gregory 2010); detention and 
compulsory  detoxification  of Chinese  
IDUs (Cohen and Amon 2008); 



Please take a look at…
• Moore, K (2010), The British 'Mainstream' Post-Rave Trance Scene: Exploring Emotional and Spiritual 

Expression amongst 'Crasher Clubbers', in S. Collins-Mayo and B. Pink-Dandelion (eds.) Religion and 
Youth, Aldershot: Ashgate.

• Measham, F. and Moore, K. (2009), Repertoires of Distinction: Exploring Patterns of Weekend Polydrug 
Use within Local Leisure Scenes across the English Night Time Economy, Criminology and Criminal 
Justice, 9 (4), pp. 437-464.

• Moore, K. (2006), “Sort Drugs, Make Mates”: The Use and Meanings of Mobiles in Club Culture, in B. 
Brown and K. O’Hara (ed.s) Consuming Music Together: Social and collaborative aspects of music 
consumption technologies, Netherlands: Springer. 

• Measham, F. and Moore, K. (2006), Reluctant Reflexivity, Implicit Insider Knowledge, and the 
Development of Club Studies, in B. Sanders, (ed.) Drugs, Clubs and Young People: Sociological and Public 
Health Perspectives, Aldershot: Ashgate.

• Moore, K. and Miles, S. (2004), Young People, Dance and the Subcultural Consumption of Drugs, 
Addiction Research and Theory, 12(6), pp.507-524.

• Moore, K. (2004), A Commitment to Clubbing, Peace Review: A Journal of Social Justice, 16(4), pp.459-
465.  

• Email: karenza.moore@lancaster.ac.uk
• Website: www.clubbingresearch.com

mailto:karenza.moore@lancaster.ac.uk
http://www.clubbingresearch.com/

