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N  danger, it’s like you’re living in a dream.
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It’s just the greatest day of béing alive”
(Trance track by Oceanlab 2002 “Sky Falls@om;/ <




Post-rave electronic dance music
(EDM) clubbing cultures: an overview

* Legal/illegal drug use (esp.
Ecstasy) prevalent in and
associated with EDM clubbing
cultures

— The enduring popularity of club
drugs has important
implications for research on

‘digital affect’ and clubbing
cultures

e 20 years of scholarship on
rave/post-rave EDM clubbing
cultures
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Post-rave electronic dance music
(EDM) clubbing cultures: an overview

* Much academic research on
EDM clubbing cultures built
on ‘ Ppar t1 al | | —
knowl edge’ an |
refl exi vity’
Moore 2006)

 The gendering of substance
users: “embod
and importance of
emotionality to gendered
experiences of leisure and
pleasure (Ettorre 2007; Hunt
et al 2010; Measham 2002)
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Young people who regularly go clubbmg in th orth of

England ca|'1 be said to- mvest con ble tlm
into ensuring that their nig ill the early

hours of fhé:ﬂﬂ will-be fun; m a_certaingextent

buble-free (Mo-ore andJVllles

bber is not solely about one spectacular ‘mo
10 drug consumption at a set place and ti




Contemporary EDM clubbing cultures,
drugs and mobile technologies
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clubber, 30”‘ Aprit 2004 I\Aanchesier Suhrlse All-nighter)
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il don®dt realdy~like ceming  urf
usually just sit down, chat to my friends and text people, gets
e through ito ( E'éprd2084: Manahéstee r
Toast: Alice in Wonderland 12 Hour Spectacular).
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The heart O f

* Expressing, managing, negotiating and
displaying emotionality and embodied
emotions (Ettorre 2007) with and
through digital media?

« “ DI gi t ahletempbriryeacdt
contested outcomes of the intra-action of
phenomena (Barad 2003): technologies
(‘the I nternet’, °
embodiment; and emotional narratives
or vocabularies?

« Explorations of ‘d
reluctantly reflexive position of a
(gendered, <cl assed
insider J




Exploration 1: Clubbing memorial sites:
" Mo u r-Nasntgal g

Emotional narratives and
vocabularies act as resources

to express key moral dilemmas

- shaped but not determined

by the actual and symbolic
presence of ‘.
clubbing cultures — producing
guestions suc
“What am | Co
‘*How shoul d |
mysel f?’, the
|l 1T ght of the

Il ntoxi cati on
Moore 2006)




Quote 1:“Gatecrasher was very important in my life and career. It’s been
one of the biggest influences in my life, and it was through it that | found
my path in music...| remember my first contact with ‘the lion’ here in
Brazil, when Gatecrasher hosted a colourful and mind-altering arena at
our Skol Beats festival. Back then, trance was something close to a myth
here, so people were enchanted with the new music. | remember my first
time as a clubber at the Summer Sound System, it was such a journey! |
just couldn’t believe my senses. Everything was beautiful: the
atmosphere, the music, the people...Yes, the Crasher Kids! :0) | remember
all the amazing Gatecrasher compilations that covered most of my life’s
soundtrack, from 2001-2003.../ wish you all the best and hope to see ‘the
lion” stand once again” Message posted by F on www.gatecrasher.com,
24 June 2007 (accessed 3 July 2007).

Quote 2: I've always tried to explain to people this place has something
special which | have never in all 7 years of going there been able to
explain, this place, the trance, the whole experience meant everything to
me. Message posted by A on www.qgatecrasher.com, 23 June 2007
(accessed 24t June 2007).
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Exploration 1 continued: Clubbing
memor i al siNest al

* Quote 3: “On turning up Matilda Street | could see the devastation just as
it had been depicted on the news and on the internet. Feel sorry not for us
but for those who never knew it and as of this week never can...| am glad |
visited. | feel | have paid tribute to a building and a club and the memories
that | will always hold dear. I draw strength from knowing that so many
others out there understand.” Message posted by M on
www.gatecrasher.com, 23" June 2007 (accessed 24t June 2007).

Clubbers strengthen their sense of
gendered self and their sense of
‘ot hers’ through
participation via, among other

digital spaces, the online clubbing
me mor i al si te..



http://www.gatecrasher.com/
http://www.gatecrasher.com/
http://www.gatecrasher.com/
http://www.gatecrasher.com/
http://www.gatecrasher.com/

The End, London, closes Jan 2009:
“Saying goodbye baby to the club’

(= Video | The End - Windows Internet Explorer
1S ¥ | €] http:{fwww.endclub.comfvideos
Edit View Favorites Tools Help
() BITLORD -
(& Video | The End

4 Intranet settings are now turned off by default, Intranet settings are less secure than Internet settings. Click for options...

—

~-

m— Sign the Guestbook -
———

; : S -
Click here to share farewell messages, fond memories and googrtim Remember me Il

-

www.endclub.com
> Login > Sign Up!

Home ¢ The Club * What’s On & Tickets ¢ Features ¢ Photos * Music > Video ¢« Community * Contact Forgot Password?

‘ ’ 'd Welcome to End TV! Get square eyes having a browse around our videos section and you'll find interviews with some of
1 COS the biggest DJs and producers around, live footage from seminal gigs at Trash and Durrr, videos from magical nights such
as The End's 12th birthday, and short fims and animations from AKA's weekly fim night Short & Sweet.
Most Recent
Most Popular Recent Videos » Show All
Classic Clips

Show All Videos

Dance Area Ft
Austin Boston

Search V
DJ/Artist:

voew | Behind The Scenes
h At The End -

December 2005
Genre:

Joe And Will Ask?

Search “ Live At Durrr

The End Closing Video 1si01/200 Baobinga Interview

The End's final video - saying goodbye baby to the club




The End, London, closes Jan 2009:

“Farewell messages; fond memories”

Far ewel |
fond memories; DJs
in the blue booth
that rocked your
world; the times
when you stayed
until morning when
you should have
been home in bed -
share t he

{2 Guesthook | The End - Windows Internet Explorer:
£ | http:/fwww.endclub.comfquestbook

Fle Edit View Favorites Tools Help

¢)BITLORD - v@-B-»-ME .8

L G | @ Guestbook | The End

4 Intranet settings are now turned off by default. Intranet settings are less secure than Internet settings. Click for options...

The End Mailing List > Join Now

Sign the Guestbook

Click here to share farewell messages, fond memories and googH
www.endclub.com .

Home ¢ The Club ¢ What's On & Tickets ¢ Features ¢ Photos * Mu Video ¢ Community ¢ Contact

Guestbook

Farewell messages; fond memories; DJs in the blue booth that
rocked your world; the times when you stayed until morning when
you should have been home in bed - share them all here.

brian felton
ATIS2010 1426

| Shate Your Memoties

i was not aware that you had closed. i
am planning on vistting london.

Ollie

11/05/2010 10:45

Il never forget the the may hours i spent
raving the night away at the End. This
club pioneered and revolutionised the
lendon club sceen especially with MR C
at the fore front of it all. Aslong as my
brain stays in tact and funtional i will
never forget my memories of the End
and although it has been laid to rest in
the hevens of the dance world it will
always be the best club in the world :)

Kenti
2710412010 09:51

Member Login

Remember me Il

> Login > SignUp!

Forgot Password?

SOUTHERN
FRIED
MOBILE
DISCO

22NDJAN 2008
@THEEND & AKA

FEATURING...

FATBOY

SLIM

CAGEDBABY
SHINICHI OSAWA
MISSDEAMENOURS
AND MORE...
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Italv’s favourite beer



The End, London,

2 13 Years of The End | The End - Windows Internet Explorer

¥ | & http:fjwww.endclub.com/node/81914

File  Edit
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A

Yiew Favorites Tools Help
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www.endclub.com

Sign the Guestbook %

Click here to share farewell messages, fond memories and goog-fimes’.«,

Home ¢ The Club * What’s On & Tickets > Features ¢ Photos * Music ¢ Video * Community ¢ Contact

Photo
Diaries

Featured Photo Diary > Back to Photo Diaries

13 Years of The End

Interviews We look back over 13 years of parties...
Articles
Photo Diaries
Secret Citie
Competit
Music Blog
Film Blog
Disco Dirt

Classic Flyers
from The End
Check the

Flyer Gallery! >

Search Photo Diaries

Showcase

Video action live from

closes Jan 2009:
“we look back over 13 years of parties”
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Remember me [l
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> Sign Up!



Exploration 2: Online co-productions
of anti ci prraetmoorny

landed”:“ B r |
Anticipation, but als

—Self-pr esenta

* E.g. drug use confined to leisure times and spaces
Post-clubbing displays of participation: “© We
you there?”; “How did




Exploration 3: Reaction and counter-
reaction: digital affect and drugs discourse

* Drugalities’: Generative capeé
‘drugs’ (D. Moore 2004) ; D har m
cultural constitution of substances R

 Human (drug-taker, grieving relative, drug-
warrior) and non-human (the internet,
toxicology reports, media reports, drug policies)
work that goes into producing GBL as both a
pleasure-giving and life-taking agent in the
context of its use in youthful leisure
times/spaces

 Management of affect (including hatred,
disgust, frustration and grief) a crucial element
of online discussions



Counter-reaction...

The point I am making, whenever any ‘legal high' is made ilegal another drug replaces it (je, GBL
being the outcome of GHB). GBL is only a drop in the ocean, the legal high industy is massive and I
rememmber it was Hestiers mum that spoke about this.

GBL has never been sold as a drug, it's a deaning solvent so all the personal use stuff is BS, if your
going to abuse it then bloody research it first or stay the **** away. The smel and taste should
tell you something right off.

Media attention helps in some way raise awareness but also increases the likelyhood of it becoming
more mainstream as kids just wanna get messed up on anything they can and they start messing
about with GBL, they too could end up in a grave.

Ketamine was made illegal back in 2006, round where I live it more popular than ever.

That's my 2 cents. Sorry if you don't agree.
Write on i VVa! - Report

If you don't agree don't join. Simple.

B
Report

OMG TONY DO USE ALL A HUGE FAVOUR AND FUCK OFF MAN WHAT IS YOUR PROBLEM!! WHY
DONT U JUST GET ON WITH YA FUCKING STUPID LIFE WITH DRUGS MAN!! THIS PAGE IS 2 GET
THIS SHIT OUT OF CLUBS & PROTEC ANY1 ELES FROM HARM!! I WORKED THE DOORS IN BTON
FOR 5 YEARS AND IT SEAMS 2 ME THE ONLY LOSER THAT USE THIS SHIT ARE THE UGLY LITTLE
TWATS THAT COULDNT PULL A DOGS ARSE!! SO TONY DO US THE FAVOUR & LEVE THIS PAGE!! I
CANT NOT STNAD YOUR BULLSHIT ANY MORE THE CRAP U COME OUT WITH IS SICK!!

Displays of ‘rationality’. ..
...involve attempts to produce

the ‘safe, sensible’ self...

...whilst appeals for calm...

...are countered by ‘common-
sense’...

...and displays of anger and
disgust.



So what ? ' Di gl
clubbing cultures in context?

» Post-fordist neo-liberal regimes...
— Responsibilisedself-r e gul at i onassanad)] ¢ e’

requiring corporeal and e mc
—..crucial for t htes tcaielrietnyc eo
cl ubber’ | cbefliatbatwedn eulburalg i v e n

expectations to be a non-illicit drug-using subject and the
‘“embodi ed devi -asarc(Btdérre2007) 1 | | i



So what? ‘DI gl
clubbing cultures in context?

« ...b ut ouwrighs repression of those
without the material and cultural
resources to protect themselves against
t he excesses of tt#
( Perrone 2009) ; ‘
‘'l egal i sed brutal

— llliberal and brutalising: human rights
abuses of drug users/dealers (Corva
2008; Mena and Hobbs 2010); the
‘abject addict’
stigma; sterilisation of female IDUs,
(Gregory 2010); detention and
compulsory detoxification of Chinese
IDUs (Cohen and Amon 2008);
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